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SHORT SYNPOSIS 
In 2012, having been lost for over 500 years, the remains of King Richard III were discovered beneath a car park in Leicester.  The search had been orchestrated by an amateur historian, Philippa Langley, whose unrelenting research had been met with incomprehension by her friends and family and with scepticism by experts and academics. THE LOST KING is the life-affirming true story of a woman who refused to be ignored and who took on the country's most eminent historians, forcing them to think again about one of the most controversial kings in England's history.


THE LOST KING - LONG SYNPOSIS 
BASED ON A TRUE STORY

Edinburgh, Scotland 

PHILIPPA LANGLEY (Sally Hawkins) is greeted by two middle-aged friends at work. She acknowledges her nerves about the day ahead – a ‘super team’ is to be selected – but her friends reassure her that her sales record speaks for itself.  However, Philippa is overlooked for promotion, her boss referencing her chronic fatigue (M.E.), which infuriates Philippa – she has never missed a target or deadline.

Arriving home disillusioned, Philippa discusses her frustration with her husband, JOHN LANGLEY (Steve Coogan), from whom she is amicably separated, who is preparing the supper for her and their two sons.  He’s sympathetic but reminds her they rely on both their incomes to financially support two households so she mustn’t jeopardise her job. John doesn’t stay to eat as he has a date with another woman. Philippa is ignored by her sons when she calls them in for their meal - MAX (Adam Robb) and RAIFE (Benjamin Scanlan) are too busy playing a videogame – and they are furious when she pulls the plug on the TV and reminds Max that he has a school assignment – that night they have to go to the theatre to watch Shakespeare’s Richard III.

Watching the production, Philippa is strongly affected by the performance of the lead actor in his depiction of King Richard as someone rejected by everyone.  At the interval, Philippa meets the parents of one of Max’s school friends.  An uncomfortable exchange follows when Philippa expresses her sympathy for the maligned King and the parents dismiss him as a villain – Shakespeare as a contemporary would have known the truth. 

After the performance, having googled the subject, Philippa accosts the same parents, pointing out that Shakespeare wrote his play over a century after King Richard’s death. A mortified Max walks home in the rain with his mother, while she explains that she doesn’t like it when people put others down.

The following day, Philippa is distracted at work - looking out of the window she sees an apparition of King Richard looking up at her.  

That night unable to sleep, Philippa looks out of her window and again sees the apparition of King Richard, sitting on her garden bench. 

The next morning instead of going into the office, Philippa walks through the streets of Edinburgh’s Old Town to locate a bookshop where she purchases all of their reference books on King Richard. She avidly reads them, discovering in one volume a leaflet advertising the Edinburgh Branch of the Richard III Society. 

When John takes the boys to the cinema, Philippa goes to the Albert Hotel, where the local branch of the Richard III Society meet. Philippa finds like-minded individuals (so-called ‘Ricardians’) and decides she will become a member, to the delight of the group who stand ‘united against lies and falsehoods’.  In their conversation, she discovers that Richard has no grave – his remains are lost to history.

The following day, Philippa feels exhausted and tells the boys she is too unwell to go to work.  Once they have left for school, Philippa finds King Richard seated in her sitting room. She shares details of her M.E. and how she feels unfairly judged by people. She wonders aloud whether he is appearing to her because he is lost and wants to be found.

Philippa meets up with her work friends. They express their concern about her absence from the office and point out that by being absent, she’s not been there to defend herself against their boss’ allegation that she can’t cope with her job because of her ME.  Philippa is angry and points out that ‘innocent until proven guilty’ was a principle established by King Richard 500 years ago. She tells them she’s not going back to work - she’s going on an adventure.

Reaching out to fellow Ricardian JESSICA TREVENHAM (Annie Griffin), Philippa learns of the theory that King Richard’s remains will be found on the site of the long-demolished Greyfriars Church in Leicester. She advises Philippa to contact amateur historian GRAHAM NAYSMITH (Simon Donaldson).  Fuelled by Jessica’s and Graham’s insights, Philippa spends time in the National Library of Scotland scouring the historical documents for clues as to the location of the Church. 

Philippa decides to travel to Leicester to attend a lecture on King Richard.  She has still not told John that she has left her job, simply saying she is going away on a training day.  Sitting on the train, Philippa talks to Richard, commenting on how young he was when he died (32) and the irony of him being a champion of the new-fangled printing press, which went on to print 500 years’ worth of lies about him.

During the lecture, Philippa disputes the lecturer’s assertions about Richard’s illegal ascension to the throne. The historian refers Philippa to the current-day Royal website which refers to Richard III as ‘The Usurper’ and publicly ridicules her ‘feelings’ about King Richard’s innocence, dismissing the Richard III Society as a ‘fan club’.

Leaving the lecture, Philippa recognises DR JOHN ASHDOWN-HILL (James Fleet). She approaches him to sign her copy of his book. He tells Philippa he has used DNA analysis to track down two of Richard III’s direct descendants - one of whom is a carpenter in London – and each of them has a better claim to the throne than any of the Tudors. Philippa tells Ashdown-Hill that she wants to find Greyfriars Church. He suggests she looks in the area where the several buildings comprising the Greyfriars precinct were known to have stood. He explains that the superstitions around ancient religious sites meant that they were often left undeveloped.  Philippa spends the remainder of the day walking around the area of Greyfriars in the centre of Leicester, looking for an open space. 

King Richard suddenly appears to her by a signpost for the Leicester Social Services car park, concealed behind a modern development block.  Entering the car park, Philippa is overwhelmed by a powerful feeling. She looks down and sees a large ‘R’ painted on the tarmac. She asks the parking attendant what it stands for – the spell is broken when he responds ‘Reserved’. 

Philippa misses her train back to Edinburgh and arrives home late.  John, who has had to be there to look after the kids, is furious: concerned by her being late, he had called her office and now knows she has left her job. He storms out when Philippa explains that she has done so because she has decided to find Richard III. 

Philippa starts her campaign to raise funding for an archaeological dig in the car park to find the remains of King Richard and give him a burial with full honours (including a Royal Coat of Arms).  

Philippa joins John and the boys on a visit to Edinburgh Castle.  Philippa asks John to give up his rented flat and move back into the family home so that he can finance the household whist she focusses on finding King Richard.  John is exasperated but doesn’t refuse. 

Philippa returns to Leicester to meet RICHARD BUCKLEY (Mark Addy), the Director of the University of Leicester Archaeological Services (ULAS). Buckley is disarmed by Philippa’s passion and taken aback when Philippa says she thinks she knows where to find King Richard (contradicting his own published findings that Richard’s remains had been flung into the River Soar). He says even if she could raise the money to fund an archaeological dig, it couldn’t be for King Richard, it would have to be for something more credible like the remains of Greyfriars Church.  Philippa leaves a copy of her research with Buckley and his deputy, MATTHEW MORRIS (Alasdair Hankinson).

Returning to Edinburgh, Philippa again encounters King Richard and quizzes him on his nephews, the two Princes (who disappeared from the Tower of London, rumoured to have been murdered). Philippa talks through her own reasoning as to why she doesn’t believe he killed them. King Richard is clearly offended that the question would even be raised and walks away.  

John is now back in residence at the family home, and whilst catching-up on Philippa’s trip to see Buckley, they kiss.  But Philippa breaks the moment – they agree it’s not a path they should venture down again. 

Back in Leicester, Richard Buckley is disappointed to announce to his colleagues that the department’s funding has been cut. They’ll have to find other sources of revenue, including private commissions to dig.  He remembers Philippa and asks Matthew to arrange another meeting.

At the meeting, Buckley displays a 17th century city map which provides some key information.  Philippa, Buckley and Matthew work together to combine the historical and contemporary maps to narrow down what part of the Social Services car park might be in the vicinity of the ancient Church.  Buckley advises Philippa that Leicester City Council would have to support any excavation and she will have to raise substantial funding - £35,000.

Philippa manages to get the attention of Leicester City Council and at a meeting hosted by SARAH LEVITT (Amanda Abbington), Head of Arts and Museums, Philippa presents her proposal to various parties including RICHARD TAYLOR (Lee Ingleby), Director of Corporate Affairs at the University of Leicester.  Philippa explains her strong feelings about a specific part of the car park site being King Richard’s final resting place and by using Ashdown-Hill’s DNA research, any findings could be cross-matched for identification with Richard’s living descendants. 

Despite the meeting’s misgivings about Philippa as an amateur historian and about the amount of money required, the Council and University are supportive and Leicestershire Promotions agrees to fully fund the dig. Leaving the Council offices, Philippa is relieved to see King Richard appear – he has forgiven the hurt caused by their last conversation.

The first stage of the physical dig is to conduct a radar survey of the car park to locate any medieval walls. The survey reveals nothing.  This prompts Leicester Promotions to withdraw its funding. Philippa is desperate.  She asks Buckley if the University can contribute financially but he says there is little funding available.  Philippa will have to raise the bulk of the funding some other way.

We find John and the boys in Edinburgh discussing strategy over their negotiation to acquire a new car.  They return home excited only to find Philippa meeting with her fellow Ricardians, Annette and Hamish, to launch an online funding appeal to the worldwide membership of the Richard III Society.  

The following day, Philippa awakes to find more than 500 messages of support with cash donations already totalling over £25,000. The Society’s Chairman, PHIL STONE, has donated £5000, and another anonymous donor has contributed £2000. It’s enough to fund the excavation.

The diggers start rolling into the Social Services car park on 25th August 2012.  As John drops Philippa off at Edinburgh station for her journey down to witness the dig, John is driving his old car not the new one he had planned to buy. She realises that he was the anonymous donor.  John smiles and tells her it was the boys’ idea. 

When she gets to the site of the dig, Buckley confirms the plan is for 3 trenches to be dug. Buckley also confirms that in Philippa’s absence he has signed the exhumation licence should they find any human remains, making him responsible for their fate. Philippa thinks nothing of it and requests that the dig start at one particular part of the site – at the spot marked with the large ‘R’. 

Ashdown-Hill arrives, questioning why Taylor is telling journalists that the University is leading the dig.  Philippa is perplexed given that she had commissioned (and paid for) ULAS to draw up the study based on her research and to carry out the radar survey and, with the Ricardians, funded the majority of the cost of the dig.  However, she is distracted when she is told that leg bones have been discovered in the first trench. Buckley states it is most likely a friar buried outside the walls of the Church. Buckley takes the decision not to waste money or time excavating the remains any further.  But Philippa’s intuition tells her otherwise – she quietly stands in the pouring rain, contemplating the remains. 

Frustrated, Philippa calls John, who reminds Philippa that she is the client.  With strengthened resolve, Philippa insists Buckley exhume the rest of the remains in the first trench. Richard agrees and directs JO APPLEBY (Phoebe Pryce) to exhume the rest of the body.    

To ease the tension, Philippa leaves the site to go for a walk.  She is messaged by Ashdown-Hill to return to the dig urgently. Accompanied by King Richard on horseback, she runs back to the car park to find Jo in the trench - she confirms that the skeleton is that of a male in his 30s with a wound to the skull and an abnormal curvature to the spine. An emotional Philippa turns to look for King Richard, but he has gone. 

The Vice Chancellor of the University arrives on site to engage with the media, flanked by Taylor and Buckley. Philippa senses that events are running away from her… 

The discovery grabs worldwide headlines. We find Philippa arriving at Leicester University for a global news conference:  the University will announce the result of the DNA test performed on the remains.  Philippa realises she will not be appearing on the panel alongside the academic experts answering questions from the world’s press – she will be seated in the audience.  Buckley confirms the remains are indeed those of Richard III.  

After the press conference, Philippa questions Taylor about the re-burial arrangements, reiterating the necessity for the inclusion of his Royal Coat of Arms. Taylor informs her that the Burial Committee - which does not include Philippa as she does not hold the exhumation certificate - has determined that honouring him with a Royal Coat of Arms is inappropriate. Philippa says she will fight their decision.  As she hurries to leave Philippa is approached by two young girls who tell her that Buckley suggested that they ask her to give a talk at their school about her role in finding Richard.

Some time later we find Philippa deep in thought, sitting on a boulder in the middle of the countryside – it’s the site of the Battle of Bosworth where Richard III died.  She hears a horse whinny and looks up – King Richard is there on horseback with his knights in full battle armour.  She knows that this is their final meeting - she no longer needs him.  King Richard turns and rides away.  

We move forward to the re-burial of Richard III in Leicester Cathedral. The streets of Leicester are lined with crowds as the funeral procession makes its way to the Cathedral. The coffin is escorted by members of the University whilst Philippa and Ashdown-Hill observe from the congregation.  We see that the tomb prepared for King Richard does indeed bear his Coat of Arms. 

After the ceremony, Buckley greets Philippa and says he’ll see her at the celebratory banquet.  Philippa is non-committal. She is also caught off-guard when she sees King Richard in contemporary garb, before realising it’s the actor from the production of Shakespeare’s play that she saw in Edinburgh at the start of her journey – he’s simply here to pay his respects. As the University team arrive to applause at the banquet hall, Philippa also arrives to applause, but at a school assembly where scores of young girls are gripped by her story of a person unfairly judged in life, who was never given the opportunity to show their true potential…. 

In 2018, after a long campaign inspired by Philippa, the Royal Family’s website was amended to reinstate Richard as the rightful King of England 1483 – 1485, no longer a usurper

In 2015 the Queen awarded Philippa an MBE in recognition of her services in the exhumation and identification of Richard III 




























ABOUT THE FILM

Her story made history. 

Reuniting for the first time, the creative team behind PHILOMENA (2013) have come together to tell this inspirational story about the discovery of Richard III’s remains by Philippa Langley in 2012.
 
The film is an astonishing true story – how on earth did an ‘ordinary’ person track down the remains of an English king which had remained hidden for over 500 years? Celebrating a woman who refused to be defined by other people, who was overlooked and who found her voice, the film explores the facts behind the myth, – revealing a very different King from Shakespeare’s villainous creation.  


ORIGINS
Most people around the globe, including the filmmakers and crew on the production, have a vague memory of the discovery of Richard III, however producer Dan Winch suggests, ‘This is one of those stories where a lot of people know a little bit about it, but not the full extent of the unbelievable truth.’ 

‘Right from the beginning, what inspired us was that headline: ‘Mother of Two from Edinburgh finds Lost King in Car park.’ says Jeff Pope, writer of the film alongside Steve Coogan. ‘First and foremost, it's a true story. It is about women being overlooked, and ignored. About the little person refusing to take no for an answer. And about not always accepting everything we’re told as gospel.’

Steve Coogan, writer, producer and star of the film adds: ‘People don’t like injustice. People do like David and Goliath stories, and this is a David and Goliath story of the amateur vs. the establishment.’

Sally Hawkins, who stars as Philippa, describe how her own interest was piqued: ‘She ends up discovering where Richard was buried, just through, excuse the pun, a hunch. And that's what was remarkable. It's beautiful. It's extraordinary.’ 

The first challenge was persuading Philippa Langley to allow the filmmakers into her life, as Langley explains: ‘When somebody comes to you and says they’d like to tell your story, you don’t think for a moment it actually will happen. It's not something you approach lightly because you are literally placing your life into the hands of others. But I felt listening to Steve, listening to Jeff, how much they love the story - I thought it was right to go with them.’

Pope continues, ‘We realised as we started to dig into the story that here was a woman who showed incredible perseverance and tenacity. And who won out. She got on side local authorities, the media, archaeological experts, challenged historians who dismissed her, and refused to let go.’

Producer Christine Langan adds: ‘it's an incredibly gutsy story of the intellectual rigour, research, drive, passion and instinct of one ordinary woman.’ 

Once Philippa had come on board, Coogan and Pope were able to begin crafting the film’s screenplay. Director Stephen Frears describes their writing dynamic: ‘Steve is a witty writer, a delicate writer, and Jeff is a very good dramatist. So, between the two of them, they do everything. They write in this fresh way that nobody else does, they tell a story in a very original, arresting way.’

Also part of the original creative team behind Philomena, Langan knows Pope and Coogan’s writing and working style, as well as what Frears brings to the equation: ‘They have a unique tone, an amazing tone they engender together. They have complementary skills and they're very playful. It’s a great dynamic. And Stephen really pushes them in a good way. He's a firm believer in the value of story, over and above everything.’ Frears adds, ‘The truth is, you go on writing a script all the way through making a film; you finish a script when you finish the film.’

Instilling a similarly gentle comedic tone as they had in Philomena was important to the filmmakers. Coogan explains, ‘We write dramas which are about something, and we use comedy to sugar the pill of what might ostensibly be inaccessible topics. We don’t want to be elitist, we want to reach out to as many people as possible and intelligently present a thought-provoking story with humour, so it’s fun and not boring. It’s a device, it’s not an end in itself. Comedy’s great, because it wins people over…’ Continuing his thoughts on comedy, Coogan elaborates, ‘And, of course there is comedy in life, comedy in the strangest circumstances. Even in bleak situations, people find comedy, they seek out comedy.’

Actor Harry Lloyd, who plays the various versions of King Richard throughout the film, commented: ‘I loved all the ways that Jeff and Steve, like with Philomena, fill it with such ordinary, everyday detail. It feels very grounded and lived-in and you totally believe in the normality of Philippa and her world.’ Agreeing about the importance of normality on screen, Coogan adds: ‘I like characters with positive attributes depicted on-screen. Because it gives the lie to the idea that people who are not duplicitous are boring dramatically. They’re not. Decency can be interesting.’

Returning to the feminist themes within the film, still applicable today, Frears notes, ‘I only know strong women who have spent their life fighting against the system. And quite possibly I embody the system, so I only know about women being fighters. It’s a good story, and it would not be as good if it wasn’t a woman.’ Coogan continues, ‘It’s not just about a person, it’s about a woman in a strongly patriarchal society, who asserts herself and takes control of her life. I thought it would resonate with a lot of women who feel a bit invisible at a certain point in their lives. It’s a conversation about sexual politics, as much as anything.’

Commenting on the inspirational aspect of the film, Harry Lloyd says, ’Philippa’s story should inspire people to do things they don’t think they’re capable of achieving. It’s about her proving to herself that she is extraordinary - she even says it at the beginning ‘I think I’m interesting and no one else does’.’

Frears concludes, ‘It’s a ridiculous idea ‘oh I’m going to find a King buried under a car park’.  It’s a completely absurd idea, but she did it!’

Pathé and BBC Film, who had partnered with the filmmakers on Philomena, came on board the project from its inception, financing the development. They were later joined by Ingenious and Creative Scotland in funding the production itself. ‘We couldn’t know when we started developing the film in 2014 that fate would lead to its release on the 10th Anniversary of the discovery of Richard’s remains,’ says Cameron McCracken, Executive Producer and Managing Director of Pathé Productions, ‘What is as relevant now as it was back then are the story’s themes of tolerance and justice and the idea that life is almost never black and white.’


PHILIPPA LANGLEY AND HER QUEST

‘I met Philippa Langley about 8 years ago in Edinburgh’ recalls Coogan (I had lunch with her and asked her to tell me her story.’ Langley vividly recalls the actual date she and Steve met for the first time, as it was St George’s Day, 23 April 2014 – a Saint so close to Richard’s heart he fashioned his personal standard with the cross of St. George.  It also, entirely coincidentally, happened that production’s first day of principal photography was St. George’s Day 2021. 

Coogan remembers, ‘When I was talking to Philippa, the story hadn’t quite finished, in reality, for her. The funeral of Richard III hadn’t taken place, but was about to.’ For Langley, this was ideal timing for her story to be heard. ‘What impressed me was how knowledgeable he was about the whole story, about the search for Richard’, she said. ‘It wasn't long after that he and Jeff Pope came up to Edinburgh. It was intense, we had three days together non-stop going through everything. Jeff is like an investigative journalist, drilling down into every moment. They also looked at my original materials, my documents, emails.’ Coogan rejoins, ‘Philippa wasn’t just a subject of our film, she was a resource and knew a lot about it unsurprisingly. Was Richard the way he was depicted? No. What was he like? No-one can say for sure. But a lot better than the way Shakespeare depicted him, certainly. And within that, of course, is the opportunity to shine a light on people being judged without us knowing the full picture. That also applies to Philippa, so there’s a symbiosis of pursuing both Richard and Philippa that we use in the film.’

The seven and a half years that Philippa spent researching the whereabouts of Richard’s remains had to be condensed for dramatic purposes. Coogan continues, ‘When you’re dealing with true stories, you have to cherry pick aspects of the story you know will help when you’re constructing a narrative. In terms of the big picture and underlying truths, you have to be honourable, but it is a constraint. For example you can’t invent an ending that didn’t happen. So you start with the ending and reverse engineer your story.’

Langley explains that her interest in Richard III began by buying a book in 1998. ‘The book was by Paul Murray Kendall, a biography, and he used contemporary sources from Richard's lifetime to talk about the man. This is what I found utterly fascinating because it's opposite to Shakespeare.  We have evidence he was loyal, brave, devout, and just.’

Detailing the various research she undertook, Langley expounds, ‘When I looked to try and find what information I could, it’s scattered everywhere. There’s 17th and 18th Century documents, there are rough plans and layouts. And there’d been an archaeological dig in 2007. It was all these things which told me the church where Richard was buried, and potentially Richard's grave, was situated opposite St. Martin's Church in Leicester, which is now the Cathedral. And that was where I'd had this intuitive experience - where I felt I was walking on Richard’s grave - and saw the letter ‘R’ - on the tarmac, clearly for reserved parking. What was most important about this was my research didn't challenge that view. There was nothing I could find that made me think, okay, it's not in that location.  It was that experience which became the catalyst for a complete 180 degree change in my research focus.  I was no longer interested in his life, I was interested in his death and burial.’

As for the sensation she felt standing in that carpark, Philippa comments further, ‘This intuition aspect has received quite a bit of interest, in some cases, quite a bit of ridicule. But when we look at some of our most amazing scientific discoveries, they have begun with an intuition. We’ve got Howard Carter's intuition with Tutankhamun; Edith Pretty’s intuition with Mound One at Sutton Hoo; and only recently, an archaeologist called Paul Gething, who discovered the ancient Bowl Hole Cemetery in Northumberland. Maybe someday scientists might look into intuition.’

Describing her experience to the screenwriters, Pope recalls his heart beating when Langley recounted the sensation, ‘She walks into the car park and gets the strangest feeling. She described it as something coming up through her feet and legs, which got stronger and she almost felt faint. Stopping at the point when it was strongest, she looked down and beneath her feet was the letter R.’ As Harry Lloyd adds, ‘There is a magical element. When Philippa walked into that car park - there were all kinds of coincidences and weirdnesses. When history is shrunk down into a moment and suddenly you can touch it, I find that the nearest thing we have to magic today.’

A self-confessed sceptic, Frears grudgingly admits, ‘It’s mysterious. Somewhere between thorough research and intuition – I don’t know where you draw the line. Or maybe it’s a fluke, as a historian friend of mine said. But, you know, she got it right. You can’t really argue with that.’  

When asked about the University of Leicester’s involvement, Langley is clear about the delineation of roles, ‘Did you find Richard III, Philippa? Yes, I did. And after we found him the University confirmed his identity. That's the great story here – you’ve got science, and on the other side you've got intuition and research.’ 

Christine Langan highlights the University’s scientific role in the identification of Richard’s remains, ‘The science was complex, fascinating and hard work.’

Regarding the announcement of the DNA test results and the press conference hosted by Leicester University, Langley says, ‘I don't know why I wasn't on the platform. It was probably because everyone on that platform was a professor or a doctor or a recognised academic.’

Pope is specific about the film’s depiction of actual events, ‘Philippa wasn't placed front and centre in the aftermath of the discovery of Richard's remains. There's no spin or twist on it, we just tell it how it happened and you work out for yourself as the audience what you think at the end.’
On the evening the Gala celebration took place, Langley was invited to attend however did not feel it was the right place for her to be – visiting a school soon thereafter. ‘What I love as well about the film is they show that, because that's the next generation. This is what I hope - to inspire the young to become historians, or archaeologists or to make their own discoveries. The young don't judge, the young just think it's an amazing story. If I can be an inspiration to them, to not give up on a dream, and to fight for what they believe in, then it's been worth it. Because who knows what they're going to discover in the future, what incredible things they're going to find?’

Acknowledging the challenges encountered on her quest, Langley continues, ‘There were great moments during the journey, really great, memorable moments. But tough times as well. And that's what Steve and Jeff wanted to show on screen, it's not a bed of roses when you do something like this. It is tough, it can be difficult.’

Hawkins describes Langley’s character and her quest in poetic terms, ‘When I think about her – the real Philippa – I think about her as water. She never gave up – she always found another way around, never really accepted ‘no’ – kept going gently, quietly over the years.’

An important aspect for both Langley and the filmmakers was the representation of her ME (chronic fatigue syndrome), and the impact her health had during the period the film depicts.  Christine Langan explains, ‘ME is a condition that some people don't always respond positively towards or believe in, and Philippa suffered very badly with it.’ Describing her personal relationship with the condition, Langley reveals, ‘ME is a post-viral, autoimmune condition. I got mine because of having a bad flu. People tell you about long COVID, and how it's affecting them, it's very similar with ME. Total exhaustion is one of its main components together with a lot of muscular pain.’ Langley continues on the subject, ‘The portrayal by Sally of ME in the film is really important, and powerful. I hope by bringing ME to the fore - maybe the scientists who are investigating ME and the scientists who are now investigating long COVID, might talk, as it could be very useful.’ Hawkins observes: ‘Despite her illness, she's never been sorry for herself.’

From a story-structure perspective, Pope acknowledges how Philippa’s ME helped the screenwriters with the on-screen emotional connection between Philippa and Richard. ‘Somehow the combination of a king who was maligned and history tells us had a physical deformity, fused in our heads with Philippa who was struggling at work because this condition robbed her of energy, and was being unfairly judged as a result.’ Langan agrees, picking up the thread: ‘Philippa understood what it was to be misunderstood or misrepresented and she intuited that there might be a man beyond Richard the villain -  a leader, a thinker, who was not celebrated or remembered in the right way.’

RICHARD, SHAKESPEARE’S USURPER

Richard III sits within the group of Shakespeare’s plays known as the ‘histories’, which deal with events in England’s historical past after the Norman Conquest in 1066. By the very nature of the play being categorised as a ‘history’, Shakespeare’s theatrical version of Richard III is the most commonly known depiction of the man over the past four centuries and consequently cited as fact. 

Langley asserts, ‘One of the most powerful aspects of the film is that it's a counterpoint to Shakespeare. So many people think Shakespeare is history that it is real, and everything is true. However it is important to remember Shakespeare's play was written over 100 years after Richard's death. It was based on a narrative from Thomas More, who was five years old when Richard was King.’

Mark Addy, who plays the lead archaeologist on the dig, Richard Buckley, comments; ‘It’s the winners that write, and possibly rewrite, history. What we hear about Richard III, is told by the people that beat him. Maybe he’s not as much of a villain as we’re led to believe. That’s something that is worth bearing in mind today, in all walks of life.’

Pope adds: ‘We went to Leicester, and started to delve deeply into the world of Richard III about whom, like most of the audience, I just knew the headlines – the Princes in the Tower; ‘a kingdom for my horse’ –  essentially, an evil king, who murdered his young nephews.’ Having learnt more about the real Richard III, Pope re-evaluated his perspective: ‘One of the things that really appealed to me about this story was that in a little way, we can educate and inform a wide audience about this really quirky piece of history, I cannot think of a more reviled monarch in British history. This film is Philippa’s story. But in telling it, there’s also a little bit of redress for Richard, a little bit of two fingers to history as we've been told it at school, and that does really appeal to me.’

Examining the timeline of the Tudor conquest of the throne, and Shakespeare’s play, Christine Langan expands, ‘It's all about timing, isn't it? The play was written under the Tudor regime. Henry VII, who defeated Richard III at Bosworth, was the founding figure of the Tudor dynasty. Shakespeare who knew which side his bread was buttered on, jumped on that bandwagon, and didn't let the truth stand in the way of a good story. Shakespeare's history plays are not necessarily the place to go for hard facts, they're the place to go for all sorts of other things; drama, passion and the virtues and values of life thrashed out.’

Through her copious research over the years, Langley sheds further insight: ‘What is even more interesting about Shakespeare is he wrote it as a tragedy. It's called ‘The Tragedie of Richard the Third’, and it was the printer of the First Folio, who changed it to the history ‘The Life and Times of Richard the Third’. It went from being clearly a tragedy - the format is a tragedy, you can see that in the play – to then giving it more potency as real history, simply because that's what the printer decided to do. Perhaps he thought he could sell more copies of it that way.’

As Frears states: ‘This film is an absolute attack on Shakespeare who was working for the Tudors, who of course wanted to hear that Richard was a shocker.’

Langley states, ‘When Shakespeare was writing his Richard III, he depicts him in a particular way: he's very small, he wears black clothing. Shakespeare uses the most inappropriate word, “hunchbacked” (kyphosis) and he's got a withered arm, a limp. Kyphosis is a much more severe condition than scoliosis. The remains of Richard III revealed he had scoliosis. When he was dressed, you would not have known he had any kind of physical impairment. We have to ask ourselves, if the Tudors were wrong or lying about that, what else did they lie about?’

By way of contrast, Frears describes the filmmakers’ depiction of Richard: ‘He does appear in this film as a heroic figure, not as a hunchback like Laurence Olivier. Philippa would say he brought stability to England; established the principle that you’re innocent until proven guilty. To her, he was a heroic figure.’

Highlighting the longevity that misinformation or ‘fake news’ can have, particularly when entrenched over several centuries, Langley recalls, ‘We were about to exhume the remains I thought might be him, and the archaeologists said he's probably not here, because he's in the river Soar. That was literally about three days before we exhumed him. So that gives you a sense of the power of stories and mythology.’

Through her own research for the role, Sally Hawkins discovered aspects of Richard III which also differed from the Shakespearian version, ‘It’s Tudor propaganda. He was presented as a monster. But it doesn't add up. He was well-educated, known for his wit. He was a brilliant, incredible mind – proven at Cambridge. Although he was ruthless, he wasn't any more so than his contemporaries, and he had to be at certain times. He was deeply religious with a strong sense of justice.’

Referencing multiple contemporary historical accounts, Langley remarks, ‘When you read through it all, you get a really strong sense of who this man was. What I found most remarkable was that he was a man of the people. He was interested in the ordinary people. For that period in history, and for his place in society at that time, that was quite extraordinary.’

Continuing the theme of questioning the status quo, Pope comments, ‘There are certain things in life that can't be explained. Philippa Langley finding a 500-year-old lost king by getting a weird feeling as she stood in a car park – that's one of the things in life which cannot be explained. What it tells us, though, is we have to keep an open mind. All that we see, are told, is not necessarily the truth.  We are all taught at school Richard III was an evil king, Shakespeare's play continues that, as one of history's baddies. This film will throw that all up in the air again, it will say ‘was he?’

Mindful of the enormity of the achievement, Harry Lloyd comments, ‘She managed to make the whole world revaluate something that had been dead and set for 500 years. That takes a huge amount of work, to overturn that many prejudices.’ Pope acknowledges Philippa’s almost single-handed achievement: ‘Richard’s short reign is now recorded as legitimate. And that was a massive victory.’

Hawkins, still loyal to the Bard, says: ‘There’s a lovely quote from Shakespeare about ‘the disease of not listening’ She continues, ‘To stop and to listen and then to enter without prejudice, that’s what Philippa did - and she rewrote history. Richard is rightfully where he always should have been, honoured as the last Plantagenet, the last English king to die in battle! It's beautiful. It's brilliant. Phenomenal! I just want her to be remembered. Forever!’


ON THE DIRECTOR

There are few directors with such a consistent track-record of commercially and critically successful films as  Stephen Frears.  As Langan comments, ’Stephen's remarkable body of work is underpinned by an unpretentious, humane and very witty view of the world’.  Winch adds, ’Stephen is led by an instinct for story and for character and the creation of a real world for them to inhabit.’

For the cast, Harry Lloyd comments, ‘He has this wonderful, casual demeanour, you almost forget you’re making a film.’ Mark Addy agrees, ‘To feel in such safe hands is a rarity. It’s brilliant,’, Hawkins adds, ‘I trust my director. If he's fine, he trusts me, that's more than enough for me because he’s Stephen Frears, he knows what he's doing. He's one of the best filmmakers.’ She continues, ‘he's still got this incredible passion to make stories, to realise them. I love all his work - when you think about, the different films he's done, they're accessible and interesting. He's so clever, and wise and just knows.’

New to the unique workings of a film set, Langley describes one of her set-visits. ’Obviously, I'd seen the script. But I then got to see the creative genius of Stephen Frears. How he takes a script, envisions it and puts it on the screen - remarkable, quite breath-taking at times. I was in St. Mary's Cathedral in Edinburgh, for the reburial of Richard. One of the most beautifully shot scenes - it was the beauty, the majesty and the atmosphere, the calmness he brought. He was calm, but clear in what he wanted to do, and you knew the maestro had arrived.’ Pope adds, ‘The film is quirky, original and unusual. It is an expression of how Stephen Frears wanted to tell this story. There’s a lot of Stephen’s personality in this movie, it's wonderful for it.’


THE ACTORS’ POINT OF VIEW

Discussing the challenges for the filmmakers, Pope continues, ‘The most difficult part of the film to crack was to put the audience in Philippa’s head because so much was Philippa’s thoughts. We needed a way to unlock that, and after much discussion around the subject, we decided to have Richard III appear as a vision to Philippa. It's been used before in movies, and we were wary of how to make it original and fresh.’ Initially, Langley was not keen. ‘When they told me they were going to bring Richard in, as a character for the Philippa character, it was difficult because I'd gone through quite a bit of denigration at this point. But we talked it through, and it became clear, that if I'm going in search of something – someone - the audience has to know what it is I'm in search of.’

Once Langley was on board, Pope continues, ‘We set a few ground rules. One was that Richard III was an extension of her subconscious. When she's talking to Richard, she's talking to herself. After we established the ground rules, then we thought this is something we can have fun with, it doesn't have to be po-faced.’ Considering the wider brush strokes of that character, Christine Langan observes: ‘There's a theme and metaphor in the journey Philippa goes on, and what Richard comes to represent for her. That’s why it's rich, makes it universal - we should all have a Richard III, who guides us on an incredible journey.’

As the actor responsible for realising this vision, Hawkins says, ‘It’s a clever device, quite hard to work out. Clever to use the actor she's seen as this apparition, and clever because it's funny as well. She feels a bit mad and she's not quite sure what's going on - whether she's losing her mind, but decides its worth the adventure.’

Casting, as always, was key – particularly when depicting real people, both alive and dead. Pope elaborates on what the film’s cast had to balance, ‘You need to think Philippa could be my mum, my sister, my aunt, my wife. You want to connect to the character, to make entry points so people could look at her and think… I get obsessed with things…this could be me. Casting Sally Hawkins was really important, because Sally has that wonderful ability to play that every-woman.’ Frears agrees, ‘The challenge was, to find an actress who can do it, and make it believable.’ 

Considering the role, Coogan has the perspective of wearing three hats – that of producer, co-writer and co-star, ‘Philippa is a complex character, when we first see her, she tries the patience of her husband and, in some ways, the audience. To make a character interesting, you have to risk alienating the audience a bit. Sally brought this eccentricity and authenticity.’ Citing the famous George Bernard Shaw quote, Coogan adds ‘all progress depends on the unreasonable man, or in this case woman. It’s a celebration of that eccentricity.’

Portraying an actual person leads to inevitable comparison, however as Langan explains, ‘We didn't go after physical verisimilitude, it was more the capacity to blend into a crowd, and then to shine out of that crowd with tremendous potency and light. She’s very radiant, Sally, luminous; you underestimate her at your peril. The same is true of Philippa, there's a fragility with her ME which was physically very compromising, but she has tenacity and wouldn't be marginalised.’ Hawkins offers insight into her performance, ‘It’s based on truth, yet a completely different interpretation of it. We're not doing the documentary, that has been done. I'm not doing an impersonation. Had I been trying to ‘do her’ a bit, I would plug into that and be with her, say ‘download your brain to me’. But it's a parallel universe type of interpretation.’

Reacting to Hawkins portraying her on-screen, Langley is approving. ‘Watching her performance, it did encapsulate in a beautiful way, the 10-year journey I had been on, because I was vulnerable at many times. I lacked confidence an awful lot of the time; but I did have that inner steel, and by the end of the journey that came to the fore.’

Interpreting a living person did not just fall on Hawkins’ shoulders, as Coogan points out, ‘Jeff and I went for dinner with Philippa and her family including John, her ex-husband, who she’s on very friendly terms with – as is reflected in the film. If you’re playing someone real, you don’t feel you’re disingenuous but you do want to have room for invention. There’s no hard, fast rule about what you do and don’t do, but there’s definitely an intuitive idea of what’s crossing a line and what is ethical, when you’re being creative. There is a responsibility there, undoubtedly.’ As for acting opposite Coogan, Hawkins smiles, ‘Steve is one of those people who do it all. He’s brilliant in this, and surprising. It's like ‘I don't know how your mind works. You're extraordinary’.

Other characters depicted in the film are also based on real people, as Christine Langan observes, ’ Richard Buckley is very clear that none of it would ever have happened without Philippa, and yet there were moments when she was being marginalised. There is no one better than Mark Addy, who's got so much heart, to convey that slightly conflicted ‘this is my job and the role I've been asked to do, but in my heart and my conscience, this woman deserves a lot of credit and respect’. He’s a very conscientious moral character in the end.’

Also based on a real person, albeit dead for several centuries, was the character of Richard III, played in all three representations across the film by Harry Lloyd. Firstly as the traditional Shakespearian version who Philippa and Max go to watch in the play, he allowed Lloyd to flex his theatrical acting muscles. Says Pope, ‘Harry Lloyd has this ethereal quality. It was very special to watch Harry work with Sally, to see the relationship they built up.’ Langan goes on, ‘The Richard which Philippa encounters, is a wonderful quiet, listening friend, empathetic and trying to tip her off about something, guiding her. Then there's this actor right at the end, just an ordinary guy. We were really lucky with Harry, he thought so much about the different sensibilities, the mind-set, what was required; he really enjoyed working with Stephen and Sally, seeing their different ways of working and thought processes.’

On working together, Hawkins found Lloyd’s minimal dialogue fascinating to bounce off, ‘I thought he was speaking, and I’d come to that scene and say ‘when you spoke’ because we were having a dialogue anyway –  so rich in his face. He's brilliant, he's got this old-school Hollywood thing about him – like Laurence Olivier, this presence.’ Lloyd’s personal take on the vision Philippa encounters is an intimate one, ‘He’s reflecting and giving her some quiet confidence, reminding her that she herself is brilliant. Often the job of Richard in this film is not about helping her find him – he’s helping her find herself.’ A sentiment Coogan concurs, ‘In looking for Richard, she finds who she really is.’


MAKING THE FILM

The magnificent Edinburgh cityscape is almost an additional character, with locations including Edinburgh Castle, the mediaeval old town, St Mary’s Cathedral and the Forth Rail Bridge as a brief backdrop to the Albert Pub, where the Ricardians hold their meetings in the film.  Which happens to be factually correct, as Langley lives in Edinburgh. Christine Langan expands, ‘It starts quite innocently on the streets of Edinburgh, ordinary life, people buzzing around; but what's really going on underneath it all is history and a mystery.’ Shot predominantly in the city, Hawkins agrees, ‘It’s filmic and beautifully shot and you've got that glorious Edinburgh skyline, it's like a very clever bridge in the past to the future.’ 

Also filmed on the outskirts of Edinburgh was the hero car park location, at the National Mining Museum of Scotland, which all the cast and crew felt were among their favourite scenes, as Christine Langan succinctly puts it, ‘We were pretty hung up on digging holes for a very long time.’ Not an easy task from the outset, as the traditional red bricks of Leicester are not found in that area of Scotland. However as Winch explains, ‘We wanted to find the most authentic representation of it in set form, somewhere close to buildings that reflect the red-brickness of Leicester and where we could dig some holes.’ Having located the Museum, it transpired art was imitating life, and it happened to be a site of archaeological interest. Winch continues, ‘Which meant we had to go through a lot of the stages and processes which Philippa and the dig team had to undertake in the case of the original dig. There was a period of the production where we were trying to get planning permission to dig, then having an archaeologist be present in case we found something’.

Langley also visited the Mining Museum location, and found the experience uncanny. ‘I literally had a ‘gasp’ moment, looking into the trenches. It was like walking back into the car park, it was the red brick of Leicester.’ Appreciative of Langley’s approval, Production Designer Andy Harris notes the unusual archaeological and engineering work that had to be done, above and beyond normal production design. ‘The mere fact of digging trenches somewhere was remarkably complicated. We kept expecting the trenches to flood, to become a canal - we were lucky they didn’t. Ultimately, before the unit arrived to film the scenes, I thought ‘we’ve spent so much effort in the art department creating an empty space!’. 

Another challenge was recreating Richard’s remains, Harris recalls, ‘We hired a propmaker to make the skeleton, so it was wonderful to see that eventually, because that proved to be the most difficult journey. To see the skeleton in position and the actors all around was very rewarding.’ 

Frears admits he found the dig ‘great fun’, and Mark Addy adds, ‘The dig itself has been the most exciting - it really looks like an archaeological dig. We shot some scenes in the car park pre-dig, where we’re marking out where the trenches are going to be and so forth, then we had a day shooting elsewhere and came back the day after and there were 5-foot deep trenches, dug in the day we were away.’ In reality, the art department had already spent several weeks prepping and digging out the trenches, before refilling them and re-digging during production. 

Langley comments, ‘It did take me back. One of the strangest things was it was the same kind of soil, that heavy clay with stones in it. And the letter ‘R’ – they recreated the letter ‘R’. That really helped because at the time there was a lot of stress, it was a difficult situation for me because I was trying to control so many different elements of the dig. To then go to a place where I could relax and enjoy it again in that sense, I really enjoyed that day. It was very special.’

Another significant scene was the recreation of Richard’s reburial, and his tomb in Leicester Cathedral, which Andy Harris had to create and transport into central Edinburgh’s St Mary’s Cathedral. ‘We sent our draughtsperson down to Leicester and he did a wonderful job of surveying the tomb,’ explains Harris.  ‘To me it was great because it is how an art department should work. The art department get the information, get the drawings, speak to construction, speak to the painter, give them examples, and then they carry it out. It was, I think, a triumph.’ 

Langley was able to see the tomb under construction, and the final result – which she felt was remarkable in its realism and detail – being in place on the day she visited set at the Cathedral (as a Supporting Artist in the congregation). 

As Richard’s coffin passed the congregation while filming the scene, production had to halt, as one lone beam of strong sunlight filtered through the Cathedral windows and shone like a bright follow spot – onto Philippa!

Another moment that Philippa was delighted to see captured in the film was the reaction of her boys to her discovery: ‘I went back home from the dig and Max and Raife were there. They gave me the biggest welcome home. You can imagine, mum had been away for a long time, they hugged me, I'd missed them so much. And they called me ‘King-finder’. I just loved that.’

Overall, however, Langley’s favourite scene in the film is another very personal one: ‘the scene where Philippa is with John in the car at the train station and she's just got back into the car, because she's twigged he's sitting in his crappy old car. And there's no new car. I love that scene. I love that scene for so many reasons because the truth it brings for me and John - because this is who he is. Also my boys, because they put that money into the dig. And, boy, did he have a really, really crappy car. In the film, the car’s actually a lot better than the one we had. It’s a beautiful moment. It’s the way they supported me in this venture, even though it was a very odd venture that I was going on - so that is definitely a favourite, favourite scene.’


KING RICHARD III – THE BARE HISTORICAL BONES
The last monarch of the Plantagenet dynasty and House of York, Richard III (2 October 1452 – 22 August 1485) was King of England and Lord of Ireland from 26 June 1483 until his death at the Battle of Bosworth Field in 1485. He was the last English King to die in battle and his death marked the penultimate battle of the Wars of the Roses, (between the House of York and the House of Lancaster) ending the Middle Ages in England. 
Richard was created Duke of Gloucester in 1461 after the accession of his brother King Edward IV.  He governed northern England during Edward's reign, and led the invasion of Scotland in 1482. When Edward IV died in April 1483, Richard was named Protector of the realm.  The heir to the throne was Edward's eldest son, the 12-year-old Edward V. Arrangements were made for Edward V's coronation on 22 June 1483. However, before the king could be crowned, the marriage of his parents was declared bigamous and therefore invalid. Now officially illegitimate, he was barred from inheriting the throne. On 25 June, an assembly of lords and commoners endorsed a declaration to this effect, and petitioned Richard as the rightful heir. Richard accepted his election as king the following day on 26 June when his reign began.  He was crowned on 6 July 1483. 
Edward and his younger brother were placed in the Tower of London from where they disappeared, creating an unsolved mystery as to what happened to them.
His reign lasted 2 years. 
In August 1485, Henry Tudor of the House of Lancaster returned from exile in France and landed in southern Wales with a contingent of French troops, and marched through Pembrokeshire, recruiting soldiers. Henry's forces defeated Richard's army near the Leicestershire town of Market Bosworth. Richard was slain, making him the last English king to die in battle, and Henry Tudor then ascended the throne as Henry VII.
Richard's body was taken to the nearby town of Leicester and buried without ceremony. His original tomb monument is believed to have been removed during the Dissolution of the Monasteries, and his remains were wrongly thought to have been thrown into the River Soar. After Philippa Langley discovered his remains, he was reinterred in Leicester Cathedral on 26 March 2015.

KING RICHARD III – SOME FLESH ON THE BONES
Richard’s world was one of political turmoil. In 1460, aged 8, his father and brother were killed in battle by  forces supporting the Lancastrian king, Henry VI.
The following year, Richard’s eldest brother defeated Henry VI and was crowned Edward IV.  The preceding decades of weak rule by Henry (who had a mental illness) had allowed England to be torn apart by its feuding noble families.  With a superior claim to the throne, the key members of the newly ascendant House of York were three brothers: Edward (born 1442); George (born 1450); and Richard (born 1452).   
Edward sent Richard to Yorkshire to be raised by the country’s most powerful nobleman, the Earl of Warwick, whose youngest daughter Richard would marry 11 years later.    
Edward found his younger brother, George, to be volatile, jealous and unreliable (his repeated conspiracies against his older brother would eventually lead to his execution). Richard seemed the exact opposite.  At the age of 18, Edward tasked him to lead his vanguard in battle against an insurrection instigated by Warwick and George to restore Henry VI to the throne. It was Richard’s first battle and he proved to be brave and effective. By the end of the campaign Edward had destroyed the House of Lancaster (culminating in the death of Henry VI).
Edward massively rewarded Richard for his loyalty – giving him Warwick’s vast northern estates (Warwick having been killed in battle) which Richard further secured through marrying Warwick’s 16 year old daughter, Anne.  They were equally devout and by all accounts the marriage was happy. 
Edward became increasingly unpopular for his imposition of swingeing taxes both to fund his luxurious lifestyle and to warmonger with France.  When he died at the age of 40, his eldest son and heir apparent, Prince Edward, was only 12 years old.  
Although no copy of Edward IV’s will survives, from a number of sources it is known that Richard was tasked with taking charge of the country as Protector, leading the new king’s Council. However, the family of Edward’s widow, Elizabeth Woodville, had persuaded the Council to abandon the idea of a Protectorate and instead have the young Prince hastily crowned so that he could rule on his own. The Woodvilles also attempted to raise an army.  When Richard arrived in London from the North, he joined the King’s Council as Protector and plans for the young Prince’s coronation on 22 June got underway.  On 17 June, the King’s Council postponed the coronation to November and, a few days later, the bigamy of Edward IV’s marriage was announced, rendering the young Prince illegitimate and disqualifying him from ascending to the throne.  Richard was crowned king on 6 July 1483.  
Richard threw himself into his rule with energy and rigour, launching legal reforms that gave rights to ordinary people relating to property and access to justice.  He also removed forced loans and protected English trade (but excluding books from import restrictions).
In the Autumn, Richard and his government received news of an uprising, originally to restore Edward’s son to the throne but subsequently - because of rumours that the Prince (and his younger brother) were dead - to support the claim of the Lancastrian Pretender, Henry Tudor.  The uprising was quickly put down but the Tudor propaganda machine went into overdrive in terms of accusing Richard of murdering his nephews – something that has never been proved. 
The following year, Richard and Anne’s 7 year old son died – he was their only child and they were described at the time as being ‘out of their minds’ with grief – his hope for dynastic succession was apparently over.  Some months later, Anne also died, probably of tuberculosis.  Again, the Tudor propaganda machine claimed that Richard had killed Anne so as to incestuously marry his 18 year old niece, Elizabeth of York (the bride whom Henry Tudor would eventually take to consolidate his regime).   In fact, we know that Richard was negotiating his marriage to Joanna of Portugal, the legitimate heir to the House of Lancaster; whilst arranging the marriage of Elizabeth of York to Duke Manuel of Beja, nephew to the king of Portugal, John II.  
Richard came to believe that he could only achieve stability for the country if he defeated Henry Tudor in battle.  He raised an English army to repel Henry Tudor’s French forces (augmented by Welsh combatants).  As the battle turned against him at Bosworth, he was advised to retreat and fight another day, but Richard was unrelentingly focussed on the task in hand, saying: ‘This day I shall die as a king or win’.  Even Tudor commentators acknowledged that Richard fought ferociously and when he was brought down and killed, they were shocked at the lack of humanity with which his body was treated.















TIMELINE OF EVENTS 


Chronology - Philippa Langley: Looking For Richard Project

1990
Richard III Society places plaque marking likely location of lost Greyfriars Church on Nat West bank building in Grey Friars street 
Location of plaque based on paper by local historian David Baldwin (1986) following research of historian Charles Billson (1920)
I
1998
Langley joins Richard III Society (researching biographical screenplay about Richard III)
I
1999
Langley forms Scottish Branch of the Society
I
2004-5
Langley visits central car parks in Leicester. Has intuitive experience in northern end of Social Services car park above a letter ‘R’ 
Langley begins research on Richard III’s burial, including a society paper by Audrey Strange (1975) which states Greyfriars Church and grave of king is located somewhere in (three) central car park areas in Greyfriars precinct. One is Social Services car park. No footnotes to explain assertion. Strange records last known marker to king’s grave in Robert Herrick’s garden (1612)
John Ashdown-Hill discovers Richard III’s mitochondrial DNA (June 2005)
I
October 2005
At Langley’s request, Ashdown-Hill writes to Channel 4’s Time Team show seeking archaeological investigation of two of the central car parks: New Street and Social Services. Time Team decline as site is too big 
Ashdown-Hill believes medieval wall in New Street car park is cloister wall and church stretches across central area of Social Services and New Street car park 
I
2006
Langley returns to Leicester to visit all sites associated with Richard III 
Writes to Leicester Mercury suggesting city/council search for the King’s grave in Social Services car park
I
Summer 2007
Archaeological dig at Grey Friars street, Nat West Bank 
University of Leicester Archaeological Services (ULAS) contracted to dig beside bank building. Uncovers no trace of Church. 
Langley asserts Church is further west, where Social Services car park is located
I
2008
Langley requests all archive materials on Greyfriars precinct from Society archivist Geoff Wheeler 
Receives maps and plans and copy of an account by local historian John Nicols (1795, 1815). 
Nichols asserts Greyfriars Church is located opposite St Martin’s Church (now Leicester cathedral). This is the northern end of Social Services car park, where Langley had intuitive experience
Langley visits National Library of Scotland to view Nichols and John Throsby map (1792) 
Langley’s research suggests northern end of Social services car park for location of Church and grave 
Annette Carson in Richard III: The Maligned King asserts the king’s grave is in the Social Services car park
I
21 February 2009
Langley begins Looking For Richard Project (LFRP) at Cramond Inn, Edinburgh
At Langley request, LFRP member David Johnson makes second approach to Time Team. No interest
I
April 2009
Langley asks Ashdown-Hill to contact Leicester for dig project in Social Services car park                                                                                                                                                                                                                                                                                                                                                                                                                                                                                               
Ashdown-Hill writes to ULAS, receives no response
I 
8 May 2009
Ashdown-Hill tells Langley he’s writing new book: Last Days of Richard III 
Langley waits for book to be published to support a pitch for TV to film the dig
I 
September 2010 
Langley pitches LFRP to Sheila Lock, CEO of Leicester City Council (landowner of Social Services car park). 
LCC supports the project
Langley investigates UK archaeological contracting teams 
At Langley’s request, David and Wendy Johnson draft a Reburial Document
I
November 2010
Reburial Document given to LCC, provisions accepted
LCC recommend local archaeologist, Richard Buckley, co-director at ULAS (Greyfriars street dig, 2007)
I
 January 2011
Langley calls Buckley, receives cautious interest 
Langley obtains TV rights to Last Days of Richard III by Ashdown-Hill to support TV pitch for 3-part documentary on search for the king
I
February 2011
Langley provides project documents and Reburial Document to the Ministry of Justice, Royal Coroner, Office of HM The Queen at Buckingham Palace, Office of HRH Richard Duke of Gloucester at Kensington Palace (Patron of Richard III Society)
I
March 2011
Langley meets Buckley. Gives Buckley her research, and alerts him to Last Days of Richard III
Buckley reveals map of 1741 showing what looks to be Herrick’s garden
Langley requests overlay of ancient and modern map
At Langley’s request, Ashdown-Hill begins research into priory church layouts for northern end of Social Services car park
Buckley agrees commission for dig, Langley is client 
Langley secures bursary from the Richard III Society (£1,140) and commissions Desk-Based Assessment from ULAS (Leon Hunt) to begin Looking for Richard Project (LFRP) 
Langley meets Sarah Levitt, Head of Arts and Museums, and Lead Partner for dig at LCC
I
April 2011
Langley receives DBA report from ULAS
Langley begins plans for Ground Penetrating Radar (GPR) survey 
I
1 June 2011
Buckley contacts Turi King at University of Leicester (UoL) for advice about possible ancient DNA analysis. 
King refers him to a specialist
I
June 2011
Buckley and Langley agree Written Scheme of Investigation (WSI) for dig. WSI signed off by LCC
Dig planned for 28 April 2012
Langley receives written permission from LCC for GPR Survey, archaeological investigation of Social Services car park, and filming of TV documentary 
Langley is thanked by HM The Queen’s Private Secretary for the Reburial Documents on being respectful and sensitive provisions. Langley confirmed as point of contact for HRH Duke of Gloucester. 
Rev Vivian Faull, Dean of Leicester Cathedral agrees reburial of the king (if found) at high altar beneath east window with tomb monument. 
I
15 June 2011
Buckley introduces Langley to Richard Taylor, Director of Corporate Affairs at UoL. 
Langley asks if UoL might be responsible for a contingency budget for the dig (£5k) and for LFRP to be given (free) access to UoL specialists for DNA analysis and a Psychological Analysis of the king
I
19 July 2011
Langley receives letter from Vice Chancellor Bob Burgess confirming UoL’s support of LFRP
I
20 July 2011
Book launch for Visions of Ancient Leicester by ULAS. Langley questions Buckley and Matthew Morris re depiction of Greyfriars Church in south of precinct (beyond the social services car park)
I
21 July 2011
Langley secures full funding for dig (£35k) from Leicestershire Promotions Ltd (LPL)
I
August 2011
Langley secures private funding for GPR Survey (£5,043) and commissions Stratascan for the research work
I
28 August 2011
Langley carries out GPR Survey. Carson and Ashdown-Hill join project.  
Darlow Smithson (documentary filmmaker) film GPR and interview LFRP team. 
Turi King visits car park, now looking to undertake DNA analysis with outside help 
I
September 2011
GPR survey results. No evidence of Church beneath ground 
At Langley’s request, Stratascan highlight two potential grave sites; one in Social Services car park, beside letter R
I
February 2012
After undertaking research into priory layouts in spring 2011, Ashdown-Hill gives Langley a plan of Greyfriars church in northern end of Social Services car park. At Langley’s request letter ‘R’ is placed in the choir (burial location of Richard III)
I
March 2012
Funding pulled by LPL. April 2012 dig cancelled
I
April 2012
Sarah Levitt gives Langley new August bank holiday dates for dig, if Langley can get funding.  If she fails to find funding, LFRP to be cancelled for good
I
July 2012
Ricardian International Appeal saves August dig putting up 53% of the money needed, UoL put up 30%, Leicestershire Promotions 15%. LCC offers £5k contingency fund
I
25 August 2012
Two-week dig begins
Leg bones discovered beside letter ‘R’ in northern end of Social Services car park
I
31 August 2012
Langley instructs exhumation of remains found beside letter ‘R’, has £800 left from Ricardian International Appeal to pay for it. Buckley agrees. ULAS applies for licence to exhume up to six sets of remains of persons unknown 
I
3 September 2012
Discovery of Greyfriars Church in northern end of Social Services car park. 
Exhumation licence received from Ministry of Justice.  
Dig extended into third week by LCC
I
4 September 2012
Exhumation of remains beside letter ‘R’ begins. 
Undertaken by Turi King and Jo Appleby, both believe remains are those of a friar in nave of church
I
5 September
Full set of remains exhumed (minus feet) – reveals battle wounds and curved spine. 
Discovery of choir of church in northern end of Social Services car park
I
12 September 2012
Announcement of discovery of remains - possibly those of Richard III
I
6 December 2012
Carbon-14 dating analysis confirms remains are late fifteenth century
I
3 February 2013
Turi King reveals DNA match between remains and Michael Ibsen (living relative of Richard III) 
Ancient DNA work done by York and Toulouse Universities
I
4 February 2013
UoL press conference confirms remains found on 25 August 2012 are those of Richard III Channel 4 and Darlow Smithson premiere their documentary Richard III: The King in the Car Park
I
3 October 2013
Langley publishes The King’s Grave: The Search for Richard III
I
6 July 2014
Langley and LFRP team publish Finding Richard III: The Official Account
I
26 March 2015
King Richard III of England (1452-1485), the last Plantagenet, reburied in Leicester Cathedral with all respect, dignity and honour

ABOUT THE CAST 

SALLY HAWKINS | Philippa Langley 
SALLY HAWKINS is one of the UK's most respected actresses. Her extensive and impressive body of work has been widely lauded by the Academy Awards, BAFTA and Golden Globes.
 
She is perhaps best known for playing Mrs Brown in Paul King's PADDINGTON films alongside Hugh Bonneville, Julie Walters, Nicole Kidman and Hugh Grant.
 
Her latest release, THE PHANTOM OF THE OPEN with Mark Rylance, written and directed by Craig Roberts, is currently on release.  In 2020 she starred in ETERNAL BEAUTY, also written and directed by Craig.
 
Later this year Sally stars in Stephen Frears' THE LOST KING, the true story of Philippa Langley who discovered Richard III’s remains in Leicester. 
 
In 2021 Sally was seen opposite Kristen Stewart in Pablo Larrain’s SPENCER and in A BOY CALLED CHRISTMAS directed by Gil Kenan.
 
Sally received nominations from the Academy Awards, BAFTA and the Golden Globes for her critically lauded performance in Guillermo Del Toro's THE SHAPE OF WATER.
 
Numerous other leading film roles include the title role in Aisling Walsh's MAUDIE, the story of Maud Lewis, the disabled Nova Scotian folk artist; starring opposite Cate Blanchett in Woody Allen's BLUE JASMINE for which she received Best Supporting Actress nominations from the Academy Awards, BAFTA and Golden Globes; and her much loved Poppy in Mike Leigh's HAPPY GO LUCKY for which she won a Best Actress Golden Globe.
Her other feature film credits include X+Y (Morgan Matthews, 2014), MADE IN DAGENHAM (Nigel Cole, 2010), NEVER LET ME GO (Mark Romanek, 2010), SUBMARINE (Richard Ayoade. 2010), AN EDUCATION (Lone Scherfig, 2009), GREAT EXPECTATIONS (Mike Newell, 2012), CASSANDRA’S DREAD (Woody Allen, 2007), and LAYER CAKE (Matthew Vaughan, 2004), as well as ALL OR NOTHING and VERA DRAKE (Mike Leigh, 2002 and 2004, respectively).
Her notable TV appearances include Adrian Shergold's PURSUASION (ITV), Marc Munden's SHINY SHINY BRIGHT NEW HOLE IN MY HEART (BBC), FINGERSMITH (BBC), TIPPING THE VELVET (BBC) and THE HOLLOW CROWN, based on Shakespeare's history plays. 
 
In theatre, Hawkins originated the lead role in Nick Payne's CONSTELLATIONS at the Royal Court Theatre and West End. Her further work includes ROMEO AND JULIET in the West End; MUCH ADO ABOUT NOTHING and A MIDSUMMER NIGHT’S DREAM at Regent's Park Open Air Theatre; THE WINTERING and COUNTRY MUSIC at Royal Court Theatre; HOUSE OF BERNADA ALBA at National Theatre; and MRS WARREN’S PROFESSION on Broadway. 



STEVE COOGAN | John Langley
[bookmark: _Hlk24535899]Steve Coogan was born and raised in Manchester where he trained as an actor at the Manchester Polytechnic School of Theatre. Shortly after Drama School, Steve landed his first job as an impersonator and comic on the satirical TV series, SPITTING IMAGE. 
 
In 1992 Coogan won the Perrier Award for his show at the Edinburgh Fringe Festival. Whilst appearing on various shows on BBC Radio 4, the iconic British institution that is Alan Partridge was born. The character moved from radio to TV and over the years has picked up a number of BAFTAs and British Comedy Awards. Steve has taken the character on two nationwide sell out tours, and is due to tour again in 2022. MID MORNING MATTERS aired on Sky Atlantic in February 2016 to critical acclaim and was followed by a mockumentary special, SCISSORED ISLE for Sky for which he won a BAFTA for Best Male Performance in a Comedy Programme. In 2019 Alan returned to BBC One in THIS TIME WITH ALAN PARTRIDGE to rave reviews and was nominated for Best Comedy Programme at the Broadcast Awards. THIS TIME WITH ALAN PARTRIDGE was back on our screens in 2021 for series 2. Alan has been the subject matter of two books I Alan Partridge: We Need To Talk About Alan released in 2011 and Alan Partridge: Nomad released in October 2016. In 2021 Coogan launched FROM THE OASTHOUSE: THE ALAN PARTRIDGE PODCAST for Audible which was nominated for a British Podcast Award.
 
Recent TV appearances include THE RECKONING in 2022 and STEPHEN in 2021. Previously Coogan starred in SAXONDALE in 2006, CURB YOUR ENTHUSIASM in 2007, THE SIMPSONS in 2012, HAPPYISH in 2015 and four seasons of THE TRIP with Rob Brydon including the latest instalment, THE TRIP TO GREECE. Coogan won the BAFTA for Best Male Comedy Performance in 2011 for his performance in the first series.  
 
For his work across TV and film, Coogan has won seven BAFTA Awards and seven British Comedy Awards. He was nominated for a BAFTA Film Award for Best Actor for his role in the critically acclaimed STAN & OLLIE, starring opposite John C. Reilly and he was awarded The Charlie Chaplin Britannia Award for Excellence in Comedy in 2019, 
 
In addition to THE TRIP series, which was released theatrically in a number of territories, Coogan has collaborated with filmmaker Michael Winterbottom on four feature films 24 HOUR PARTY PEOPLE, A COCK AND BULL STORY, LOOK OF LOVE and most recently GREED, co-starring Isla Fisher. 
 
His recent screen work includes THE LOST KING in 2022 as well as the critically acclaimed PHILOMENA, co-starring Judi Dench which he co-wrote with Jeff Pope and produced under his Baby Cow production label. PHILOMENA won the BAFTA Award for Best Adapted Screenplay in addition to being nominated for Outstanding British Film and Best Film. The film was nominated for four Academy Awards, including Best Picture and Best Adapted Screenplay. 
 
His other film credits include THE DINNER, MINDHORN, RULES DON’T APPLY, THE PAROLE OFFICER, NIGHT AT THE MUSEUM, TROPIC THUNDER, IN THE LOOP, ALAN PARTRIDGE: ALPHA PAPA, THE SECRET LIFE OF PETS, IRREPLACEABLE YOU, MINIONS and DESPICABLE ME 2 and 3. 
  
In 1999 Coogan set up Baby Cow Productions. Baby Cow have produced many successful and award winning programmes including ALAN PARTRIDGE, THE MIGHTY BOOSH, THE TRIP, GAVIN & STACEY, ZAPPED, UNCLE, RED DWARF, SENSITIVE SKIN, CAMPING, MOONE BOY, STARLINGS and HUNDERBY.  They are currently in pre-production with CHIVALRY which Coogan has co-written and in which he will be co-starring with Sarah Solemani for Channel 4; in production on WITCHFINDER with Tim Key and Daisy May Cooper for BBC Two; and in post-production on the feature films THE FANTASTIC  FLITCROFTS starring Mark Rylance and THE LOST KING written by Coogan and Jeff Pope starring Coogan and Sally Hawkins.

HARRY LLOYD | Richard III (Pete)
Harry Lloyd’s theatre credits include The Good Family at the Royal Court; The Sea at Theatre Royal Haymarket; the Olivier nominated The Little Dog Laughed and, also directed by Jamie Lloyd, The Duchess of Malfi, at the Old Vic. Recent productions include a 1-man show of Notes from Underground, which Lloyd adapted and for which he was nominated for Best Male Performance at the Off West End Awards, and Good Canary directed by John Malkovich.

Known for his role of Viserys in GAME OF THRONES, other television credits include for the BBC: WOLF HALL, GREAT EXPECTATIONS and DOCTOR WHO, for Channel 4, Marc Munden’s THE DEVIL’S WHORE, HANG UPS and THE FEAR, for which Harry received a BAFTA nomination for Best Supporting Actor as well as roles in MARCELLA, ROBIN HOOD and others.

American television credits include major roles in MANHATTAN, COUNTERPART opposite JK Simmons, the part of Prof Charles Xavier in LEGION, and one of the three leads in a star-studded adaptation of BRAVE NEW WORLD in 2020. 

Most recently Harry can be heard voicing a main character in the critically acclaimed ARCANE on Netflix.
Film credits include Cary Fukunaga’s JANE EYRE; THE IRON LADY directed by Phyllida Lloyd; Lone Scherfig’s THE RIOT CLUB and THE THEORY OF EVERYTHING, directed by James Marsh. More recent feature films include Björn Runge’s THE WIFE and AS I AM, directed by Guy Davies.  Soon to be released is THE LOST KING directed by Stephen Frears, in which Harry plays the title character of Richard III. 

Lloyd has also written, directed, produced and performed in the satirical web series Supreme Tweeter, which he stars in as a fictionalised version of himself, alongside Tamsin Greig, Maisie Williams and George RR Martin.


MARK ADDY | Richard Buckley
Mark Addy’s West End theatrical credits include:  Collaborators (nominated for an Olivier for best supporting actor), London Assurance, Fram, Wild Oats, The Trackers of Oxyrhynchus, Much Ado About Nothing and The Shaughraun/Bartholomew Fair/Ghetto (National Theatre), Donkeys’ Years (Comedy Theatre). Further regional theatre productions include:  The Hypocrite (Hull Truck Theatre and the Royal Shakespeare Company), The Nap (Crucible Theatre, Sheffield), Mail Order Bride (West Yorkshire Playhouse), Passion Killers, April in Paris, The Office Party, Up and Under, Bouncers and Up’N’Under II (Hull Truck Theatre), One Over the Eight (Stephen Joseph Theatre, Scarborough), Moll Flanders (York Theatre Royal), Three Sisters (Royal Exchange Manchester). 

Addy’s screen roles include feature films: The Full Monty, The Flintstones in Viva Rock Vegas, Jack Frost alongside Michael Keaton, Down to Earth and The Order and A Knight's Tale with Heath Ledger. Credits also include Gurinder Chadha's It's a Wonderful Afterlife, Barney's Version with Dustin Hoffman and Ridley Scott's Robin Hood. More recent film credits include The More You Ignore Me and Downton Abbey. 

Mark began his television career appearing in award-winning comedies such as The Thin Blue Line. Other TV credits include U.S. hit series Still Standing and Anand Tucker's critically acclaimed Red Riding: 1983. Mark has appeared in HBO's Game Of Thrones alongside Sean Bean. His most recent television credits include Trollied for Sky1, BBC’s Atlantis and New Blood and ITV’s Jericho and BBC’s Young Hyacinth. Mark can be seen in ITV’s White House Farm directed by Paul Whittington which dropped on Netflix to massive success. Most recently Mark filmed Amazon series The Rig and James Graham’s Sherwood. Mark is currently filming the Disney series The Full Monty which follows the original 1997 cast.

ABOUT THE CREW

[bookmark: _Hlk27405740]STEPHEN FREARS | Director  
Unanimously regarded as one of Britain's finest directors, Stephen Frears has always embraced a wide variety of styles, themes and genres. He worked almost exclusively for the small screen in the first 15 years of his career, with programs such as One Fine Day by Alan Bennett and Three Men In A Boat by Tom Stoppard. Stephen’s more recent TV work includes Muhammad Ali’s Greatest Fightfor HBO and Channel 4’s The Deal starring Michael Sheen and David Morrissey. In the mid-1980s he turned to the cinema, shooting The Hit (1984), starring Terence Stamp, John Hurt and Tim Roth. The following year he made My Beautiful Laundrette for Channel 4, which crossed over to big-screen audiences and altered the course of his career. After directing its companion piece Sammy And Rosie Get Laid and the Joe Orton biopic Prick Up Your Ears, he began working in Hollywood, with Dangerous Liaisons and the Grifters (for which he was Oscar®-nominated) among his most notable titles.

Returning closer to home, he directed The Snapper and The Van, two Irish films based on Roddy Doyle stories and, after a second spell of making American films (The Hi-Lo Country and High Fidelity), based himself largely in Britain. Frears showed his versatility with two vastly different movies – Dirty Pretty Things, a realistic account of immigrant life in London, and Mrs Henderson Presents, a nostalgic backstage comedy-drama. For his 2006 film The Queen he was again nominated for an Oscar. His subsequent films included Cheri and Tamara Drewe. He followed these with Philomena, starring Judi Dench and Steve Coogan, which won a BAFTA and was nominated for three others, along with three Golden Globe and four Oscar nominations; The Program, which starred Ben Foster as seven time Tour de France winner Lance Armstrong; and Florence Foster Jenkins, starring Meryl Streep and Hugh Grant, which received various accolades including a Golden Globe nomination for Best Picture and an Oscar nomination for Streep. Frears followed this with Victoria & Abdul, which starred Judi Dench, who received a Golden Globe nomination for her performance. Frears’ return to TV was with the acclaimed three-part BBC television series A Very English Scandal, which starred Hugh Grant and Ben Whishaw, and won Stephen a BAFTA for Best Director. This was followed by the Emmy award-winning short form series State Of The Union for Sundance TV, written by Nick Hornby, and starring Rosamund Pike and Chris O’Dowd and in 2020 he directed QUIZ, starring Michael Sheen, Sian Clifford and Matthew MacFaydean about the TV cheating scandal in “Who Wants To be a Millionaire”.


STEVE COOGAN | Writer & Producer
Steve Coogan was born and raised in Manchester where he trained as an actor at the Manchester Polytechnic School of Theatre. Shortly after Drama School, Steve landed his first job as an impersonator and comic on the satirical TV series, SPITTING IMAGE. 
 
In 1992 Coogan won the Perrier Award for his show at the Edinburgh Fringe Festival. Whilst appearing on various shows on BBC Radio 4, the iconic British institution that is Alan Partridge was born. The character moved from radio to TV and over the years has picked up a number of BAFTAs and British Comedy Awards. Steve has taken the character on two nationwide sell out tours, and is due to tour again in 2022. MID MORNING MATTERS aired on Sky Atlantic in February 2016 to critical acclaim and was followed by a mockumentary special, SCISSORED ISLE for Sky for which he won a BAFTA for Best Male Performance in a Comedy Programme. In 2019 Alan returned to BBC One in THIS TIME WITH ALAN PARTRIDGE to rave reviews and was nominated for Best Comedy Programme at the Broadcast Awards. THIS TIME WITH ALAN PARTRIDGE was back on our screens in 2021 for series 2. Alan has been the subject matter of two books I Alan Partridge: We Need To Talk About Alan released in 2011 and Alan Partridge: Nomad  released in October 2016. In 2021 Coogan launched FROM THE OASTHOUSE: THE ALAN PARTRIDGE PODCAST for Audible which was nominated for a British Podcast Award.
 
Recent TV appearances include THE RECKONING in 2022 and STEPHEN in 2021. Previously Coogan starred in SAXONDALE in 2006, CURB YOUR ENTHUSIASM in 2007, THE SIMPSONS in 2012, HAPPYISH in 2015 and four seasons of THE TRIP with Rob Brydon including the latest instalment, THE TRIP TO GREECE. Coogan won the BAFTA for Best Male Comedy Performance in 2011 for his performance in the first series.  
 
For his work across TV and film, Coogan has won seven BAFTA Awards and seven British Comedy Awards. He was nominated for a BAFTA Film Award for Best Actor for his role in the critically acclaimed STAN & OLLIE, starring opposite John C. Reilly and he was awarded The Charlie Chaplin Britannia Award for Excellence in Comedy in 2019, 
 
In addition to THE TRIP series, which was released theatrically in a number of territories, Coogan has collaborated with filmmaker Michael Winterbottom on four feature films 24 HOUR PARTY PEOPLE, A COCK AND BULL STORY, LOOK OF LOVE and most recently GREED, co-starring Isla Fisher. 
 
His recent screen work includes THE LOST KING in 2022 as well as the critically acclaimed PHILOMENA, co-starring Judi Dench which he co-wrote with Jeff Pope and produced under his Baby Cow production label. PHILOMENA won the BAFTA Award for Best Adapted Screenplay in addition to being nominated for Outstanding British Film and Best Film. The film was nominated for four Academy Awards, including Best Picture and Best Adapted Screenplay. 
 
His other film credits include THE DINNER, MINDHORN, RULES DON’T APPLY, THE PAROLE OFFICER, NIGHT AT THE MUSEUM, TROPIC THUNDER, IN THE LOOP, ALAN PARTRIDGE: ALPHA PAPA, THE SECRET LIFE OF PETS, IRREPLACEABLE YOU, MINIONS and DESPICABLE ME 2 and 3. 
  
In 1999 Coogan set up Baby Cow Productions. Baby Cow have produced many successful and award winning programmes including ALAN PARTRIDGE, THE MIGHTY BOOSH, THE TRIP, GAVIN & STACEY, ZAPPED, UNCLE, RED DWARF, SENSITIVE SKIN, CAMPING, MOONE BOY, STARLINGS and HUNDERBY.  They are currently in pre-production with CHIVALRY which Coogan has co-written and in which he will be co-starring with Sarah Solemani for Channel 4; in production on WITCHFINDER with Tim Key and Daisy May Cooper for BBC Two; and in post-production on the feature films THE FANTASTIC  FLITCROFTS starring Mark Rylance and THE LOST KING written by Coogan and Jeff Pope starring Coogan and Sally Hawkins.

CHRISTINE LANGAN | Producer
Award winning Film and TV producer Christine Langan's career started with the multi award winning, hit TV show, COLD FEET with other notable credits including Stephen Frears’ political drama, THE DEAL for which she won her first BAFTA; the critically acclaimed, BAFTA and Academy Award winning THE QUEEN starring Helen Mirren; DIRTY FILTHY LOVE for which Christine won an RTS Award and PIERREPOINT which led to a nomination for the BAFTA Carl Foreman Award.
As Head of BBC Films (2009– 2016) Christine led on the development and production of a vast array of British independent movies, achieving record breaking BAFTA and Academy Award nominations, with films including BROOKLYN, PHILOMENA and AN EDUCATION and SAVING MR BANKS as well as Cannes Film Festival success with titles like Andrea Arnold’s FISH TANK, Jane Campion’s BRIGHT STAR and Matthew Warchus’ PRIDE. In 2016 Christine joined Steve Coogan’s Baby Cow Productions as CEO, where she oversaw the development and production of several hugely popular programmes, including the acclaimed BBC comedy THIS TIME WITH ALAN PARTRIDGE. She also developed and produced the Pathé/BBC Film, THE LOST KING, reuniting with long-time collaborator, Stephen Frears. Starring Sally Hawkins, THE LOST KING is due for release later this year. Christine is also Executive Producer on Craig Roberts’ ‘THE PHANTOM OF THE OPEN’, written by Simon Farnaby, starring Mark Rylance and Sally Hawkins and currently on release. 
Bonnie Productions was set up in 2020 by Christine to produce original independent film and TV projects that tell stories with originality, humour and heart.  With a varied slate currently in development, Bonnie Productions has strong talent relationships and exceptional writing at its core. HOT MILK, based on the bestselling novel by Deborah Levy, will be the first feature film to launch under the Bonnie Productions banner. 
[bookmark: _Hlk27405747]DAN WINCH | Producer 
Dan began his career as an assistant director in television drama and film. His assistant directing credits include award-winning productions 'Boy A', 'The Mark of Cain', 'Appropriate Adult’ and 'Tyrannosaur'.

Dan moved into producing with Guy Jenkin and Andy Hamilton's comedy feature 'What We Did on Our Holiday’.

’The Lost King’ is Dan’s third producing collaboration with director Stephen Frears. 

In 2017 Dan produced Russell T Davies' 'A Very English Scandal’ which won an array of BAFTAs, a Golden Globe, Primetime Emmy together with the Broadcasting Press Guild, South Bank Sky Arts and RTS awards for best mini-series.

Dan executive produced James Graham’s acclaimed television adaptation ‘Quiz’.

In March 2022, the Bristol Old Vic Theatre School awarded Dan with an Honorary Doctorate of the Arts in recognition of his contribution to film and television drama.

JEFF POPE | Writer & Executive Producer 
Jeff Pope is an award-winning writer for Film and Television. Film credits include PHILOMENA (Judi Dench, Steve Coogan) for which Jeff picked up Academy Award, Golden Globe, BIFA and London Critics Circle nominations and BAFTA and Venice Film Festival wins for Best Adapted Screenplay. Other movie work includes   PIERREPOINT: THE LAST HANGMAN (Timothy Spall); ESSEX BOYS (Sean Bean, Tom Wilkinson) and, most recently, the BAFTA nominated STAN AND OLLIE (John C. Reilly, Steve Coogan, Danny Huston).

TV work includes the BAFTA-winning ITV drama MRS BIGGS (Sheridan Smith); the multi-award winning DIRTY, FILTHY LOVE (Michael Sheen); Bafta winner CILLA (Sheridan Smith) and LUCAN (Rory Kinnear). As a producer and writer-producer, Jeff has helmed a number of award-winning dramas including MO, a bio-pic based on the life of politician Mo Mowlam; the BAFTA winning SEE NO EVIL - THE MOORS MURDERS; APPROPRIATE ADULT (Dominic West, Emily Watson), which earned five BAFTA awards as well as a Golden Globe nomination and, most recently, acclaimed BBC1 dramas THE MOORSIDE and FOUR LIVES (Stephen Merchant) and ITV dramas LITTLE BOY BLUE (Stephen Graham, Sinead Keenan), and A CONFESSION (Martin Freeman, Imelda Staunton).

ZAC NICHOLSON | Director of Photography
With a career spanning over two decades, Zac Nicholson started in the industry as an assistant and worked his way up in the camera department. As camera operator he was twice nominated for the BSC operators award and has collaborated with leading filmmakers such as Shane Meadows, Stephen Poliakoff and Tom Hooper.
His first feature was Skeletons directed by Nick Whitfield, which won the Best British Feature in Edinburgh International Film Festival in 2019, and in 2011 was BAFTA nominated for Outstanding Debut. He went on to lens two episodes of the Emmy award-winning series Black Mirror: The Entire History of You with director Brian Welsh; and White Bear with director Carl Tibbets.
Then followed a number of acclaimed television projects including Hugo Blick’s The Honourable Woman, starring Maggie Gyllenhaa for which he was BAFTA  and RTS nominated for cinematography; Dominic Cooke ‘s The Hollow Crown for Neal Street Productions; War Book with director Tom Harper; the mini-series Capital directed by Euros Lynn; and The Rack Pack, the first exclusive program for BBC iPlayer, on which he worked again with Brian Welsh. 
In 2015, Nicholson won a BAFTA Television Entertainment Craft Team Award for his work on The Sound of Music Live, directed by Coky Giedroyc. The same year he shot his first major feature film The Death of Stalin directed by Armando Iannucci, with whom he collaborated again in 2018 on The Personal History of David Copperfield which was BIFA nominated for cinematography.
Further feature credits include: The Guernsey Literary And Potato Peel Pie Society by director Mike Newell; Red Joan starring Judi Dench and Kenneth Branagh’s Shakespeare biopic All Is True. In 2021 he shot the big budget family film A Boy Called Christmas with director Gil Kenan for Blueprint Pictures and StudioCanal.
He was recently BAFTA nominated for The Pursuit of Love written and directed by Emily Mortimer.

RHONA RUSSELL | Costume Designer 
Rhona has worked in film and television for over thirty years, and has been lucky to have worked on a wide variety of rewarding productions.  Features include: What We Did on Our Holiday, directed by Guy Jenkin and Andy Hamilton starring Billy Connolly and Rosamund Pike; Neds, directed by Peter Mullan, Blind Flight directed by Johnny Furse, and My Name is Joe, directed by Ken Loach, starring Peter Mullan.

Television work includes: Code 404, Cobra, Vigil, Strike, Trauma, Press, The Missing, Murder and God on Trial. 

MAXINE DALLAS | Make Up & Hair Designer 
Maxine Dallas has enjoyed an exciting and varied career in Film & Television for nearly 20 years.
 She feels tremendously thankful to have had the opportunity to learn from and work alongside so many respected and award-winning designers throughout her career before eventually stepping up to Hair & Make-up designing herself.

She has just wrapped on the Warner Bros/DC Comics feature 'Batgirl', where she was part of the Main Unit Make-Up team.

Her recent Make-Up Designer credits include 'The Control Room' (Hartswood Film/BBC) 'Annika' (Black Camel/BBC Play UK/Alibi), and the BAFTA Award-Winning Drama' Elizabeth is Missing' (BBC One).

Other TV projects include Idris Elba's semi-autobiographical 'In The Long Run' Comedy Drama for Sky; the hit BBC Detective Drama 'Shetland' (Series II, III and IV); the most recent Jonathan Creek TV Special;  the second series of HBO's Emmy award-winning 'Succession' as well as several series of the much loved ITV holiday comedy 'Benidorm'. 

Other film credits include the independent drama 'For Those In Peril' (Warp Films), the supernatural horror 'Outpost' trilogy (Black Camel/Sony) as well as serving as Make-Up artist on the feature adaptation of Irvine Welsh's 'Filth' with James McAvoy, 'The Wife' starring Glenn Close alongside Jonathan Pryce and  Nicolas Winding Refn's Viking epic 'Valhalla Rising' with Mads Mikkelsen.

ANDY HARRIS | Production Designer 
Following graduation from Glasgow School of Art where he obtained a Diploma in Murals and Stained-Glass Design, Andy went on to spend a couple of years in the Town Art Dept of Livingston Development Corporation before securing his then dream job, training as an Assistant Designer at Thames Television in London working for such design talents as Norman Garwood (Brazil) Allan Cameron (The Da Vinci Code) and David Marshall (Love in a Cold Climate).
Since returning home to Scotland, Andy has enjoyed a varied career working on feature film and television productions in locations ranging from the Outer Hebrides to Europe, London, Ireland, Africa, and the US. From low budget projects to high-end productions and everything in between, Andy has enjoyed the pleasure and privilege of working with directors such as, Bill Forsyth, Hugh Hudson, Gillies Mackinnon, Terence Davies, and of course Stephen Frears.

PIA DI CIAULA | Editor 
Pia Di Ciaula ACE, CCE is an award winning film and TV editor. Di Ciaula's credits include Tyrannosaur, directed by Paddy Considine, winner of 40 awards worldwide. Di Ciaula won a BAFTA for editing A Very English Scandal, directed by two time Oscar nominee Stephen Frears, starring Hugh Grant. Di Ciaula won CCE and RTS awards and a BAFTA nomination for her second collaboration with Stephen Frears for QUIZ. The Lost King was her third wonderful collaboration with Stephen Frears. Di Ciaula was nominated for another BAFTA and won a CCE award for Netflix's multi-BAFTA, Emmy and Golden Globe winning series The Crown which was directed by Emmy winner and three time Oscar nominee Stephen Daldry. Di Ciaula is presently editing Our Man From Jersey directed by Julian Farino, starring Mark Wahlberg and Halle Berry.

ALEXANDRE DESPLAT | Composer 
Composer, orchestrator and conductor, two times Academy Award winner, Alexandre Desplat, eleven-times Academy Award Nominee, with over hundred scores and numerous awards to his credit is one of the most worthy heirs of the French film scoring masters.
A true cinephile, his approach to film composition is not only based on his strong musicality, but also on his understanding of Cinema, which allows him to intimately communicate with directors. Inspired by the works of Maurice Jarre, Bernard Herrmann, Nino Rota or Georges Delerue, he expressed his desire to compose for Cinema early on but really made his decision after listening to John Williams’s score to Star Wars.
Raised in a musical and cultural mix with a Greek mother and French father who studied and were married in California, he grew up listening to the French symphonists Ravel and Debussy, to World Music and to Jazz. He studied piano and trumpet before choosing the flute as main instrument and enriched his classical musical education by studying Brazilian and African Music, which later will lead him to record with Carlinhos Brown and Ray Lema. While composing for Cinema and Television he started writing a lot for Theater companies such as La Comédie Française, which allowed him to understand the importance of dramaturgy and how to adapt carefully his music to actors performances.
During the recording of his first feature film, he met a rare violinist, Dominique "Solrey" Lemonnier, starting an exceptional artistic exchange. She became his favorite soloist, concertmaster and artistic director. With her special sense of interpretation and her creative spirit, she has inspired Desplat’s compositions, influencing his music at its core. Together they have created a new way of using for the strings in film music.
After scoring 50 European films, with legendary French directors such as Philippe de Broca or Francis Girod, he burst in 2003 onto the Hollywood scene with his evocative score to Peter Webber’s GIRL WITH A PEARL EARRINGwhich earned him nominations at the Golden Globes, BAFTAs and European Film Awards. His singular and remarkable scores for the films of Jacques Audiard showed a new musical voice and his composition for THE BEAT THAT MY HEART SKIPPED in 2005 earned him the Silver Bear at the Berlinale as well as his first César.
Alexandre Desplat then started to expand his U.S. career keeping his European collaborations by composing for Stephen Gaghan’s SYRIANA, Jonathan Glazer’s BIRTH, Florent Siri’s HOSTAGE, and Jacques Audiard’s A PROPHET.
In 2007 he received his first Academy Award nomination for Stephen Frears’ THE QUEEN which earned him his first European Film Award. The same year he won the Golden Globe, the Los Angeles Film Critics Association Award and the World Soundtrack Award for his score to John Curran’s THE PAINTED VEIL, performed by Lang Lang.
He composed in 2008 for Florent Siri’s INTIMATE ENEMY, Ang Lee’s LUST, CAUTION, and David Fincher’s THE CURIOUS CASE OF BENJAMIN BUTTON, which earned him a second Oscar nomination and a fourth BAFTA and Golden Globe nomination.
With his score for Roman Polanski’s THE GHOST WRITER in 2010, starting an inspiring relationship, he won a second César and a second European Film Award. The same year, he wrote the music for TWILIGHT-NEW MOON by Chris Weitz, a platinum record, Anne Fontaine’s COCO BEFORE CHANEL and for Tom Hooper’s THE KING’S SPEECH for which he won the BAFTA, the Grammy Award and receives his fourth Academy Award nomination and his fifth Golden Globe nomination.
In 2010-2011 Alexandre Desplat scored David Yates films HARRY POTTER AND THE DEATHLY HALLOWS, PART 1 and HARRY POTTER AND THE DEATHLY HALLOWS, PART 2, which became the third most successful movie of all time. As eclectic as prolific he wrote nine score in 2011 including Terence Malik’s TREE OF LIFE, Roman Polanski’s CARNAGE, Wes Anderson’s FANTASTIC MR FOX, Daniel Auteuil’s THE WELL’S DIGGER DAUGHTER and George Clooney’s THE IDES OF MARCH.
In 2012, keeping his artistic exchange with European directors, Alexandre Desplat collaborated with Kathryn Bigelow for ZERO DARK THIRTY, Matteo Garrone for REALITY, Gilles Bourdos for RENOIR, Jérôme Salle for ZULU, Wes Anderson for MOONRISE KINGDOM and Jacques Audiard for RUST AND BONE for which he won a third César. He also scored ARGO by Ben Affleck, which was awarded the Oscar for best film, and earned Alexandre Desplat a sixth nomination at BAFTA, as well as a fifth nomination at the Golden Globes and the Oscars.
He signed in 2013 the scores of THE MONUMENTS MEN by George Clooney, Roman Polanski’s VENUS IN FUR, Stephen Frears’ PHILOMENA, for which he received his seventh BAFTA and his fifth Oscar nominations.
In 2014 he scored Gareth Edwards’s blockbuster GODZILLA, and received a rare double Academy Award nomination for his scores of Morten Tyldum’s THE IMITATION GAME and Wes Anderson’s THE GRAND BUDAPEST HOTEL, which earned him a BAFTA, a Grammy and his first Oscar.
Member of the jury at the Festival de Cannes 2012, he became the first composer President of the Jury at the Mostra di Venezia in 2014. Celebrating their longtime partnership he has conducted the London Symphony Orchestra for a concert of his works at the Barbican Theater in London in December 2014.
In 2018, Alexandre Desplat wons for Guillermo del Toro's THE SHAPE OF WATER his second Academy Award, second Golden Globe and third BAFTA. He was nominated in 2019 for an Oscar and a Golden Globe for Wes Anderson's ISLE OF DOGS, and in 2020 for an Oscar, a Golden Globe and a BAFTA for Greta Gerwig's LITTLE WOMEN.

LEO DAVIS and LISSY HOLM | Casting Directors
Leo Davis and Lissy Holm have worked together for over thirty years on a wide range of British and International Independent films. 

Their long working relationship with director Stephen Frears includes the films The Snapper (1993), The Van (1996), Liam (2000), Dirty Pretty Things (2002), The Deal (2003), Mrs Henderson Presents (2005), The Queen (2006), Cheri (2009), Tamara Drewe (2010) Philomena, (2013), The Program (2015), Florence Foster Jenkins (2016), Victoria & Abdul (2017), A Very English Scandal (2018 BBC), Quiz (2019 ITV) and most recently The Lost King (2021).

Leo and Lissy have also worked on projects with acclaimed directors such as Fernando Meirelles, Michael Apted, Arnaud Desplechin, Roland Emmerich, Michael Winterbottom, Lars Von Trier and Wim Wenders. 

A selection from their long list of credits includes: Dungeons & Dragons (Jonathan Goldstein & John Francis Daley 2021),Waiting for the Barbarians (Ciro Guera 2019) Black Widow (Cate Shortland 2019) The Colony (Tim Fehlbaum 2018), Unlocked (Michael Apted 2016), Fallen (Scott Hicks 2016), The Ones Below (David Farr, 2015) Emperor (Lee Tamahori, 2015), Everything Will be Fine (Wim Wenders 2015), The Invisible Woman (Ralph Fiennes; 2013), Redemption (Steve Knight 2013), The Physician (Philipp Stolzl 2013), Closer to the Moon (Nai Caranfil 2013), 360 (Fernando Meirelles 2011), All in Good Time (Nigel Cole 2012), Anonymous (Roland Emmerich 2011), Cemetery Junction (Ricky Gervais & Stephen Merchant 2010), Antichrist (Lars Von Trier 2009), Miss Pettigrew Lives for a Day (Bharat Nalluri 2008), The Boy in the Striped Pyjamas (Mark Herman 2008), 10,000BC  (Roland Emmerich 2008),  Hannibal Rising (Peter Webber 2007), The Constant Gardener (Fernando Meirelles 2005), Layer Cake (Matthew Vaughn 2004), Girl with a Pearl Earring (Peter Webber 2003),  I’ll Sleep When I’m Dead (Mike Hodges 2003), Dust (Milcho Manchevski 2001), Skagerrak (Soren Kragh-Jacobsen 2003), Esther Kahn (Arnaud Despleschin 2000), When Brendan Met Trudy (2000), Felicia’s Journey (Aton Egoyan 1999), The Last September (Deborah Warner 1999), Sunshine (Istvan Szabo 1999), Croupier (Mike Hodges 1998), Les Miserables (Bille August 1998).

Their television work includes: The Fear Index (Sky Alantic), Sitting in Limbo (BBC), White Lines (Netflix), Soon Gone: A Windrush Chronicle (BBC), Will (TNT), Titanic Blood & Steel (DAP/RAI), Zen (BBC), Family (BBC) and UK Casting on Borgen (DR Fiktion) and season 2 of Succession (Amazon)

They received Primetime Emmy nominations for their work on the History Channel’s Roots in 2016 and Hulu’s The Looming Tower in 2018.

BABY COW
Baby Cow Productions is a multi-award-winning production company which produces high quality scripted comedy and drama for television, film and digital platforms. It has a reputation for pushing the boundaries of established genres, telling compelling and universal stories with unconventional characters at their heart. 
 
Comedy Series This Time with Alan Partridge, written by Steve Coogan, Rob and Neil Gibbons and starring Steve Coogan and The Witchfinder, written by Neil and Rob Gibbons and starring Daisy May Cooper and Tim key are currently on BBC iPlayer. Channel 4 drama commission Chivalry, written and starring Steve Coogan and Sarah Solemani, is on All 4. In film Stephen Frears' The Lost King, starring Sally Hawkins and Steve Coogan and written by Steve Coogan and Jeff Pope, is in post-production and Craig Roberts' The Phantom of the Open, starring Mark Rylance, Sally Hawkins and Rhys Ifans and written by Simon Farnaby, which Baby Cow have co-produced with Water & Power Productions, is in cinemas now.
 
Previous TV credits include Alan Partridge, Gavin & Stacey, The Trip, Uncle, The Mighty Boosh, Red Dwarf, Nighty Night and Camping, while film output includes Stan & Ollie, Alan Partridge: Alpha Papa and the Oscar-and Golden Globe nominated Philomena.
 
Baby Cow Productions was co-founded in 1999, by Steve Coogan and Henry Normal. BBC Studios became a company shareholder in 2008 and has been its majority owner since 2016, with Coogan remaining a shareholder.

PATHÉ
Pathé operates as a film studio in France, the UK, the Netherlands and Switzerland.  It is involved in all aspects of filmmaking, from development and production through to international sales, distribution and exhibition.
Films produced/distributed by Pathé UK range from The Queen to Slumdog Millionaire and from Philomena to Selma.  Pathe UK’s most recent productions are Stephen Frears’ The Lost King (starring Sally Hawkins) and Richard Eyre’s Allelujah (starring Jennifer Saunders and Judi Dench); Pathe UK’s most recent release is Roger Michell’s The Duke (starring Jim Broadbent and Helen Mirren).  
In recent years Pathé’s productions have won 17 BAFTAs (71 nominations) and 14 Oscars (52 nominations).    
Pathé International handles the international marketing and sales of Pathé’s own productions and also acquires third party films for worldwide representation.  As one of Europe’s leading sales agents, Pathé International has a significant presence at all major film markets and festivals.  
www.pathe.co.uk 
@patheuk

BBC FILM

BBC Film supports invigorating and imaginative filmmaking. Firmly established at the forefront of UK film, BBC Film has an ambitious slate featuring many of the most exciting filmmakers working today. Every film is linked by a sense of urgency – these are stories for now.

BBC Film backed three titles selected for the 2022 Cannes Film Festival: Palme d’Or winner TRIANGLE OF SADNESS, the English language debut of Ruben Östlund starring Harris Dickinson, Charlbi Dean Kriek and Woody Harrelson; AFTERSUN the feature debut from Charlotte Wells starring Paul Mescal, Frankie Corio and Celia Rowlson-Hall, which received the French Touch Prize of the Jury in Critics’ Week; and GOD’S CREATURES directed by Saela Davis & Anna Rose Holmer starring Emily Watson and Paul Mescal, which premiered to critical acclaim in Directors’ Fortnight.

Recent films supported by BBC Film include Jane Campion’s Oscar winner for Directing and BAFTA winner for Best Film and Director THE POWER OF THE DOG starring Benedict Cumberbatch, Jessie Plemons and Kirsten Dunst; the four-time BAFTA-nominated and six-time BIFA-winning AFTER LOVE, Aleem Khan’s debut film starring Joanna Scanlan, BAFTA winner for Leading Actress; Clio Barnard’s twice BAFTA-nominated ALI & AVA starring Adeel Akhtar and Claire Rushbrook; Andrea Arnold’s BAFTA-nominated documentary COW; Joanna Hogg’s THE SOUVENIR PART II starring Honor Swinton Byrne; Terence Davies’ BENEDICTION starring Jack Lowden and Peter Capaldi; SWEETHEART, the debut feature of Marley Morrison; Craig Roberts’ THE PHANTOM OF THE OPEN, starring Mark Rylance and Sally Hawkins; Harry Wootliff’s second film TRUE THINGS starring Ruth Wilson and Tom Burke; PIRATES, the directorial debut of Reggie Yates; HERE BEFORE, the debut of acclaimed playwright Stacey Gregg starring Andrea Riseborough; and EAR FOR EYE, the second feature from debbie tucker green featuring an ensemble cast including Lashana Lynch, Tosin Cole, Carmen Munroe, Danny Sapani, Nadine Marshall and Arinzé Kene.

Upcoming BBC Film titles include Frank Berry’s AISHA, starring Letitia Wright and Josh O’Connor, which premiered at the 2022 Tribeca Film Festival, Joanna Hogg’s THE ETERNAL DAUGHTER starring Tilda Swinton, and THE LOST KING, directed by Stephen Frears, written by Steve Coogan and Jeff Pope, starring Sally Hawkins, Steve Coogan and Harry Lloyd. Forthcoming debut features include BLUE JEAN from Georgia Oakley, HOARD from Luna Carmoon, MEDUSA DELUXE from Thomas Hardiman, PRETTY RED DRESS from Dionne Edwards, RYE LANE from Raine Allen-Miller, TUESDAY from Daina O’Pusic, SCRAPPER from Charlotte Regan, and SWEET SUE from Leo Leigh.

bbc.co.uk/bbcfilm
@BBCFilm

INGENIOUS MEDIA

For 24 years, Ingenious has been at the forefront of investing in the global creative economy and in that time has raised and deployed over $10 billion. Ingenious has been involved in the production of a diverse slate of films, including the Academy Award® winning Judy, Life of Pi, Avatar, Selma, Academy Award® nominated Carol, Brooklyn and At Eternity’s Gate, five films in the successful X-Men franchise, Rise of the Planet of the Apes and Dawn of the Planet of the Apes, breakout British hits Military Wives, Blinded by the Light, Suffragette, The Duke and The Best Exotic Marigold Hotel, as well as acclaimed television programmes such as The Fall, Dr. Foster and Watership Down.

SCREEN SCOTLAND

Screen Scotland is the national body that drives development of all aspects of Scotland’s film and tv industry, through funding and strategic support. Screen Scotland is part of Creative Scotland and delivers these services and support with funding from Scottish Government and The National Lottery. Find out more at screen.scot and follow us on Twitter and Instagram.
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	English folksong arranged by Ralph Vaughan Williams (1872 – 1958)
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	Licensed by Oxford University Press

	All rights reserved.
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	THE CHAPTER OF LEICESTER CATHEDRAL

	KING RICHARD III VISITOR CENTRE

	BOSWORTH BATTLEFIELD HERITAGE CENTRE

	JOHN ASHDOWN-HILL  SIMON FARNABY  JIM & KAREN GAW  ROBERT HARRIS
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	Filmed on location in Scotland, Leicester and London, United Kingdom

	

	The events portrayed in the film are based on true events. Some aspects of this portrayal have been fictionalised 
for dramatic purposes and any dissimilarities between this motion picture and actual events are fictional.
The characters portrayed  have also been fictionalised for dramatic purposes, and any resemblance between them 
and actual living individuals should not be inferred.

	

	The animals featured in this motion picture were under their trainers’ supervision at all times. 
Any Scenes appearing to place animals in jeopardy were simulated.

	

	

	

	[image: A picture containing text, clipart

Description automatically generated]

	

	[image: Graphical user interface, text

Description automatically generated]

	

	Developed by Pathé and BBC Film
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	A Baby Cow Production 
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	Pathé, BBC Film and Magaritz Productions

	
	

	© Pathé Productions Limited and British Broadcasting Corporation 2022

	All rights reserved.


	Ownership of this motion picture is protected by copyright and other applicable laws and any unauthorised 

	duplication, distribution or exhibition of this motion picture could result in criminal prosecution as well as civil liability.
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